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Jacob’s Room: Dirty Baker’s Dozen

· Originally published in 1922.
· Seen as the first novel in which Woolf begins to fully explore her “method” of stream-of-consciousness.
· She considered the epigraph: Atque in perpetuum, frater, ave atque vale, Julian Thoby Stephen (1881 – 1906) – which translates “And so forever, brother, hail and farewell” from Catullus and in memory of her brother, Thoby.

· She wrote in her notebook for Jacob’s Room:

Plans for the Novel

Reflections upon beginning a work of fiction to be called, 

perhaps, Jacob’s Room: Thursday, April. 15th 1920.

I think the main point is that it should be free.

Yet what about form?

Let us suppose that the Room will hold it together.

Intensity of life compared with immobility.

Experiences.

To change style at will.

· On January 26, 1920, she wrote in her diary: “happier today than I was yesterday having this afternoon arrived at some idea of a new form for a new novel. Suppose one thing should open out of another . . . doesn’t that give the looseness and lightness I want: doesn’t that get closer and yet keep form and speed, and enclose everything, everything? My doubt is how far it will (include) enclose the human heart – Am I sufficiently mistress of my dialogue to net it there?”
· On July 26, 1922, she wrote in her diary: “[Leonard] calls it a work of genius; he thinks it unlike any other novel; he says that the people are ghosts; he says it is very strange. I have no philosophy of life he says; my people are puppets, moved hither and thither by fate . . . . There’s no doubt in my mind that I have found out how to begin (at 40) to say something in my own voice; and that interests me so that I feel I can go ahead without praise.”

· At the end of “Modern Novels,” she writes: “’The proper stuff of fiction’ does not exist; everything is the proper stuff of fiction; whether one honestly thinks, whatever one honestly feels. No perception comes amiss; every good quality whether of the mind or spirit is drawn upon and used and turned by the magic of art to something little or large, but endlessly different, everlastingly new. All that fiction asks of us is that we should break her and bully her, honour and love her, till she yields to our bidding, for so her youth is perpetually renewed and her sovereignty assured.”

1. What exactly is Woolf doing with the form of the novel here? How would you describe it? How does it work? How is it different? Experimental? Revolutionary? Compared to what? Is there a plot? How does it (or not) fulfill her mission for fiction in general and this novel in particular that she describes in the passages above? 
2. What is the role of the body in the novel? What happens to it? How can we agree with Leonard that “the people are ghosts” or that the body is missing? Does the significance and/or workings of the body change with that character’s position in class and gender systems? How is this connected to and a foreshadowing of Jacob’s death?
3. What do you make of the ways in which the novel begins (in medias res) and concludes (abrupt, truncated)? What does Woolf accomplish by presenting the story in these ways and in these kinds of bookends?
4. What do you make of the character of Jacob? How would you describe him? What defines him? With what does he struggle? What do you make of his death and its effect on the other characters? Is he somehow heroic? Tragic? Comedic? Why? Where?

5. In what ways are the women presented in the novel? What does Woolf say through them about women, their various statuses and roles, and their opportunities? How do these change or not depending on the woman’s position, job and class? How does this connect (or not) to what she eventually argues years later in Room? 

6. This novel is often described as an elegy or a poem of mourning. What does this novel say about death? What or who is honored in the process? What or who is criticized? 

7. What does this novel say about myth and story? Are they stable throughout the novel? How can they be seen as dangerous? How do these ideas affect women and men differently, or do they? How does this make a comment about war? 
8. What is the role of the narrator in the novel? Who or where is the “I” of the narrator? Is this narrator on the inside or outside of the story and its action? 

9. How does this novel reflect Woolf and Bloomsbury’s philosophy? How would you first define that philosophy? How and where do you see it exhibited in the novel? What is Woolf saying here about philosophy in general, her personal philosophy, and about her philosophy of the novel?
10. How and where does the novel reflect the artistic aesthetics of Woolf and Bloomsbury (see especially Vanessa Bell’s paintings of this time)? How and where do they emerge in the novel? How do they explain and/or illustrate Woolf’s textual experimentation?
11. What are the roles of letters and of language in the novel? What kind of status or priority are they granted? Are they effected by changes in class and gender or location? 
12. What is the role of memory and history in the novel? Whose memory and/or history is prioritized? Criticized? Do you trust it? Why or why not? Are there any facts or truth here? How do we know?
13. What is the role of land and landscape in the novel? Is the land gendered masculine and/or feminine? When and why? How is it used to depict something about the characters, the story and/or civilization? What is the geography of the novel? Does it somehow further develop or illustrate the textual experimentation?
