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Joseph Conrad and Heart of Darkness
Joseph Conrad: 1857 – 1924. With Polish parents, he was raised in the Ukraine by his uncle after their death. Traveled to France to become a sailor and eventually became a British citizen. English is his third language which he learned in his twenties.

Imperialism: the policy, practice, or advocacy of extending the power and dominion of a nation especially by direct territorial acquisitions or by gaining indirect control over the political or economic life of other areas: the extension or imposition of power, authority, or influence.
Colonialism: control by one power over a dependent area or people.

Colony: (FR. to cultivate) a body of people living in a new territory but retaining ties with the parent state.

Pilgrim: one who journeys in foreign lands; one who travels to a shrine or holy place as a devotee.
Heart of Darkness Dirty Dozen

1. How does the form of the novel (in layers of speakers and stories) contribute to or comment on the story of the novel? What is the difference between Conrad, Marlowe, and the Narrator’s missions? How does this structure effect your reading of the novel?
2. How is the city (both London and the sepulchral European city of Marlowe’s departure) described? To what are they compared? What does Conrad accomplish through these characterizations?
3. How are the various landscapes described? How is the African landscape personified? What kinds of ideas, assumptions, fears, and expectations are projected into it through these descriptions?

4. What is considered “wild” and “civilized” in HOD? Is this constant throughout the novel? What does this tell us about Marlowe? Kurtz? Conrad? What does this tell us about Europe and Africa? What does this tell us about Europeans and Africans? Do you agree?
5. What are the various positions on colonialism and empire in the novel? What are its motivations? Consequences? In the end, what is Marlowe’s position? Conrad’s? Is this novel critical or supportive of colonialism?

6. Marlowe’s journey up river into the heart of Africa is often compared to a journey of self-exploration and self-understanding? If so, from what place does he begin and to what place does he travel? Is this also true of Kurtz? How does this compare to the other journeys we have read of Elizabeth, Bridget, and even Milton and Blake?

7. Conrad/Marlowe use language which implies that Africa (and other places) is a kind of hell. How does it compare to the hell of Milton or Blake? Is it despised or exalted? How is it to be dealt with? 

8. Much of the language in the novel is concerned with the contrasts between silence and language, and much of the imagery is concerned with blankness and fullness. What do this language and these images imply? What do they represent? What is the intrigue here? What is the quest? What is the consequence? For what or for whom?

9. There are three portrayals of women in the novel: the knitting women in black, the African woman, and the Intended. Exactly how is each portrayed? How are they compared and contrasted? What is Conrad’s position on women? What do you make of his discussion of their place and their purity? What do you make of Marlowe’s answer to the Intended in the next to last scene?

10. What is the connection or disconnection between the body, mind, and soul in the novel? How do they connect and interact with each other? Which is in charge? What is the consequence of not being in control of them? What does Conrad privilege here? To what end?
11. Considering that almost the entirety of the novel is spoken, what is the place of words and language in the novel? What kind of language is privileged? Whose? What is Conrad’s position here on language and those who govern it?
12. What is the role of deceit and revelation in the novel? How does this connect to issues of power and resistance? Which of these positions is privileged? Is this a constant privilege throughout the novel? In the end, what is Conrad’s position on deceit and power?  
