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The God of Small Things: Dirty Dozen 

1. How is the land described in TGOST? Does it have its own agency? What kind of atmosphere does it create? What ideas does this imagery evoke? How does it compare to the ways in which the land is described in Heart of Darkness? 

2. Considering that India is a former British colony, what is the role of empire and colonialism in this text? How does it play out in the novel and for its characters? What other forms (besides by the British state) of colonialism are evident? To what end? What does it mean to attempt to undo the effects of colonialism? How does Roy (attempt to) accomplish this?
3. What is the effect of the narrative structure of the novel? Consider its flashbacks, incomplete and out-of-sequence stories, and its subsequent suspension of truth (or at least fact). How does this affect you as a reader? How does this affect your understanding of the novel? What exactly does this accomplish for Roy?

4. What is the place of women in the novel? How significant is it that the novel is told primarily from Rahel’s perspective? Is it possible to do a feminist reading of the novel? To what end?

5. What is the place of the physical body in the novel? How is the body abused and celebrated? What, specifically, do you make of the last two scenes of the novel (Estha and Rahel, and Velutha and Ammu)? 
6. What are the issues of race and ethnicity? What is the novel’s position on these issues, specifically on the caste of the untouchables? How does this compare to Conrad’s treatment of race and ethnicity in Heart of Darkness?

7. Reread the handout on Body Theories I, specifically Kristeva’s ideas of the abject. What is abject in this novel? What is taboo? What boundaries are forbidden to be crossed? What are the consequences to crossing them in the novel? What, then, does Roy argue about taboo in the novel?

8. What is the role of language in the novel? What do you make of the play with words and how meaning is changed through them? What do you make of Estha’s silence? How does this connect to the ideas of taboo and boundary crossing? How do the ideas of language and silence compare to those in Heart of Darkness?
9. Is there also a journey of self-discovery in this novel? How are the characters enlightened? How is the reader? How does this compare to other journeys we have read this semester?

10. On page 20, we get Roy’s definitions of Big God and Small God. How do they play out in the novel? What do you make of Small God lodging in Rahel’s eyes and expressions? What does Roy set up here? How does it work?
11. How is this a postmodern novel (or is it?)? How does seeing this as a postmodern novel change the way you read it and understand it? What, specifically, does its postmodernism accomplish?

12. At specific times, the novel directly references Heart of Darkness. What is TGOST’s relationship with Heart of Darkness? How are these novels in dialogue with each other? What does it mean to respond to a “masterpiece” like Heart of Darkness?
