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Introduction to and Notes on Mrs. Dalloway
Virginia Woolf: 1882 – 1941. Part of the Bloomsbury group which also included her sister, brothers, and their colleagues. Known for developing the use of stream-of-consciousness and for her wide experimentations in fiction. Married to Leonard Woolf. Committed suicide by drowning during WWII. 
Mrs. Dalloway: First published in 1925. Woolf’s fourth novel. Working title was “The Hours.” 
Woolf said she wanted to “give the slipperiness of the soul,” and saw this as the finished product of the experiment she began in Jacob’s Room. 
stream-of-consciousness: direct representation of characters’ consciousnesses
shell shock: now called post-traumatic stress disorder. A report from the War Office was in The Times in 1922. 
Mrs. Dalloway’s Dirty Dozen

1. Mrs. Dalloway is often seen as a paradigm of modernism. What in particular about this novel is modernist? Are there signs or symptoms of postmodernism (or Victorianism) as well? More importantly, what changes (or matters) with these definitions and/or categorizations? 
2. How does this novel work? What is significant about its use of stream-of-consciousness? What exactly does it accomplish? How does it change how we see the characters or understand the ideas of the novel?
3. What do you make of the way the body is described and used in the novel? Is it different for male and female bodies? Specifically, what do you make of the ways in which both the young and older Clarissas are described? And, of Septimus’ demise?

4. How is the land utilized in the novel? What is the difference between the countryside of Bourton, the city of London, the wilds of Manchester, and the colony of India? With what are they each associated? 

5. How does England and the empire figure in the novel? What are the links between issues of nation and the presence of the war throughout the novel? Of the presence of the colonies? Of the references to the Prime Minister and to royalty? Is the empire powerful here or in decline? How does this compare to other novels that we’ve read, i.e. Heart of Darkness and The God of Small Things?
6. What is the status of the mind in the novel? How does it work and not work? With what kinds of things is the mind engaged? How are the various ways of thinking contrasted in the novel? What and who decide sanity and insanity? How does this compare to other texts we’ve read, i.e. The Marriage of Heaven and Hell?
7. How are women represented in the novel? Is there a difference in the representations of Clarissa (young and older), Sally (young and older), Elizabeth, Lady Bruton, and Miss Kilman? How are these women stereotyped, and how do they diverge from or resist these stereotypes? Can this be read as a feminist novel? How so? How is it different from, say, Pride and Prejudice?

8. How are the issues of the abject present in this novel? Are their abject bodies or bodily functions? Are there abject characters, people groups, nations, activities, ideas? What is taboo? Who decides taboo and the consequences of violating the laws of taboo?

9. When Mrs. Dalloway was first published in 1925 it was read as a life-affirming text. Why would that be so? What about life does it affirm? What makes it difficult to see it in this light today? 

10. What is the status of self-knowledge and self-discovery in this novel? What kinds of journeys do these characters take? Where do they arrive? What do they discover? How do they compare to Elizabeth Bennett or Marlow?

11. Why would this be considered a “masterpiece”? What about its craft, concept, characterization, or content is masterful? How does it hold up under scrutiny? 
12. What is this novel’s position on marriage, friendship, and community? How are these connections made and broken? Why are they important if not necessary? To what end? How do these relationships contrast to those in other texts, i.e. Twelfth Night, Pride and Prejudice, Bridget Jones’s Diary, The God of Small Things?
