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British Modernisms
In this course, we will consider various modernisms and their incarnations: poetry, fiction, and essay; imagism and vorticism; English and Irish (and a few Americans); male and female; war and peace; known and unknown. The following questions will guide our query in to all things “modern:” 
· What are the concerns about the modern? What were the political, industrial and social developments that contributed to the development of modernisms? 
· What are the concerns for the modernist? How do these concerns play out in their texts? What kind of identity politics are at stake for the characters, nations, narratives and writers?

· How do the multiple concerns of modernism change and develop within each genre? Are the poets engaging and wrestling with the same demons as the novelists? 

· How do these texts themselves operate? Do they mimic, duplicate, subvert and/or upset the other versions of literature or modernism? How do the authors’ experimentation with writing change the way we see other texts, specifically modernist ones? With what exactly are they experimenting and what exactly do they accomplish through their experimentation? 

Primary Texts*

The Picture of Dorian Gray, Oscar Wilde

Heart of Darkness, Joseph Conrad
A Portrait of the Artist as a Young Man, James Joyce

Mrs. Dalloway, Virginia Woolf

A Passage to India, E.M. Forster

Spleen, Olive Moore
Optional Text

MLA Handbook for Writers of Research Papers, 6th Edition. Joseph Gibaldi, ed.

* A Poetry Coursepack will also be made available through Web CT or at the library. Please photocopy it in its entirety or have the poems available in class on your computer. 

Course Requirements: 
In addition to being present at and prepared for class by having completed all of the scheduled reading and writing assignments and bringing those texts to class, students are expected to complete the other assignments for the course listed below. All due dates are listed in bold in the Course Outline which follows. I will also be asking that many if not most assignments are submitted electronically and that each student participate in Web CT discussion. Please talk with me during the first week of the semester if this is impracticable for you.
The breakdown of the course assignments is as follows:
Response Papers (5)


125 points
Class Presentation


  25 points
Participation 



100 points

Mid-Term Analytical Paper

100 points

Final Project



100 points

TOTAL



450 points

1. Response Papers:  5 at 25 points each

Response papers are your opportunity to pose questions, pursue ideas and concerns, and experiment with potential paper topics. There are seven options for response papers in the syllabus, but you are only required to submit five. You may choose to submit additional response papers as extra credit or to replace a low grade on an earlier response paper. Although I encourage an informal writing style, I expect them to be at least two pages in length, thoughtful and thought provoking, with accurate spelling and grammar. Response papers should be posted to Web CT by class time on the day due. 
2. Class Presentation: 25 points

During the first week of the class, you will sign up for a day to begin class discussion by providing a close reading of some part of the day’s scheduled reading. 

3. Participation: 100 points

In order to fully participate in this course, you must read the material, be present in class, and contribute to class discussions. I will be preparing specific questions/topics of discussion to help facilitate your preparation for discussion. Participation credits are also earned through participation in discussion on Web CT. I will also be posting class announcements here as well. Other participation possibilities include keeping an analytical journal of the readings and discussions (this is a great way to draft ideas for the response papers), meeting with me during office hours, and additional response papers. Mostly, your job is to show me that you are thinking about and engaged with what we’re reading and discussing. 
4. Mid-term Analytical Paper: 100 points

This essay of six full pages in length will cover two or more of the texts we’ve studied. Possible paper topics will be distributed in class prior to the due date. If you choose to write on another topic, submit it to me in writing (email/Web CT is fine) at least one week prior to the due date, and attach this proposal and my response to your paper. Please refer to the information given in class, in the MLA Handbook, and in The Everyday Writer for grammar, format and content requirements. As part of the paper grade, a thesis will be due one week prior to the paper. Again, these assignments should be posted to Web CT by class time on the day due.
5. Final Project: 1 at 100 points
For your final, you have several options. Each requires the inclusion of four of the texts you have read throughout the course. If you choose to write a formal, analytical paper, I expect you to use the guidelines outlined in class and in the MLA Handbook. It should be 8 – 10 pages in length. If you choose a creative project, it must be original work and include a two-page or more analysis of the project, its vision, and the purpose and process of the method used to create it. I also encourage projects which incorporate the ideas and issues of these texts into the ideas and issues of your future profession. Specific discussions of the texts and their links to this subject area are required. More information on the final will be distributed in class.

Attendance Policy:  As this is a discussion and participation-based course, your attendance and preparation are necessary and desired. Attendance is not required, but, will, of course, directly affect your participation grade. This means that you are expected to not only be present but also to be prepared. You can expect that four or more absences (as well as excessive tardies) throughout the semester will negatively affect your course grade. In order to facilitate your participation grade, attendance sign-in sheets will be distributed at the beginning of each class. It is your responsibility to sign the attendance sheet. 

Late Papers: All assignments are due in class on the date assigned unless prior arrangement is made with me. Should life intervene (medical or personal emergency) and you are unable to submit the assignment on time, please contact me via email or phone as soon as possible. Please provide documentation whenever possible. All other late papers will drop 10% per class day after the due date.
Revisions of all papers will be accepted. Prior to revision, students must meet with me to review my notes and to discuss revision strategies. These papers must be received (with the original paper attached) by the last day of class (December 8).

Plagiarism: As you can imagine, there are a lot of sources for literature papers. Please document all sources carefully and correctly! Refer to the Radford Honor Code and the writing guidelines discussed in class and in the MLA Handbook for details regarding the definition, use and consequences of plagiarism. In this course, plagiarism can result in failure of the assignment, failure of the course, or expulsion from the university.
Course Outline:

Week One:

AUG
21 Introduction to modernisms. Yeats, “Adam’s Curse.”

23: Yeats: “The Stolen Child,” “To the Rose Upon the Rood of Time,” “The Lake Isle of 

Innisfree
,” “No Second Troy”


25:  Introduction to Wilde: “The Sphinx Without a Secret” and “The Preface” to The 

Picture of Dorian Gray (PDG).
Week Two:


28: Response Paper #1 Due (required). Begin PDG, 1 - 49.

30: PDG 50 – 104.
SEP
  1: PDG 105 – 142.
Week Three:


 4: PDG 143 – 208.

 6: PDG 209 – end.

 8: Response Paper #2 Due. Kipling, “White Man’s Burden” and pp. 279 – 286 in the 

Norton Critical Edition of Heart of Darkness (HOD). 
Week Four:


11: HOD 3 – 31 and 113 – 120.

13: HOD 31 – 54 and 171 – 181.

15: HOD 54 – 77 and 336 – 349.
Week Five:


18: Response Paper #3 Due. Yeats, “Sailing to Byzantium,” “Second Coming”

20: Intro to Joyce, pp. 3 – 18 and skim pp. 225 – 240.

22: A Portrait of the Artist as a Young Man, I
Week Six:


25: A Portrait of the Artist as a Young Man, II

27: A Portrait of the Artist as a Young Man, III

29: A Portrait of the Artist as a Young Man, IV.
Week Seven:

OCT     2: A Portrait of the Artist as a Young Man, V.

 4: Read one of the critical essays in Portrait. 
 6: Response Paper #4 Due. Poets of the Great War: Brooke, Owen and Sassoon.
Week Eight:


9: Mid-term Thesis and Outline Due. Imagism and Vorticism: poetry of Pound, H.D., 
Williams, and the paintings of Wyndham Lewis 

11: Eliot, “The Love Song of J. Alfred Prufrock,” “Gerontion”
 
13: Eliot, “The Waste Land”
Week Nine:


16: Mid-term Paper Due. Intro to Woolf, “Modern Fiction”

18:  Mrs. Dalloway, 3 – 48.

20:  NO CLASS
Week Ten:


23: Mrs. Dalloway, 48 – 102.

25: Mrs. Dalloway, 102 – 151.


27: Mrs. Dalloway, 151 – end.
Week Eleven:


30: Response Paper #5 Due. Auden, “As I Walked Out One Evening,” “Musée des 

Beaux Arts
,” “In Memory of W. B. Yeats”

NOV 
1: Intro to Forster. Woolf, “The Novels of E. M. Forster”


3: A Passage to India, 3 - 54

Week Twelve:


6: A Passage to India, 54 - 107


8: A Passage to India, 108 - 179


10: A Passage to India, 180 - 257
Week Thirteen:

13: A Passage to India, 257 - 301 

15: A Passage to India, 302 - end


17: Response Paper #6 Due. Thomas, “Death Shall Have No Dominion” +

THANKSGIVING BREAK: NOVEMBER 18 - 26

Week Fourteen:


27: Intro to Moore. Notes on Olive Moore, pp. 129 - 133. Mansfield, 

“At the Bay”


29: Spleen, 7 - 40
DEC
  1: Final Project Proposals Due. Spleen, 40 – 85.
Week Fifteen:


 4: Spleen, 85 – end.

 6: Response Paper #7 Due.

8: Final Presentations and Summations.

FINAL PROJECT DUE: 2 p.m. Wednesday, Dec. 13
