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British Literature History II

Welcome to a survey of British Literature from 1700 to the present! In this version of the course, we will be exploring five developmental units of British Literature: the 18th Century, Romanticism, Victorianism, Modernism, and Contemporary Literature. Rather than trying to cover every author writing and every text produced during this long period, we will pursue a more rigorous understanding of the philosophy and contexts of each unit with application to both brief and extensive readings throughout that unit’s literature. Much of this information will be researched and presented by you individually and in groups. It will, in turn, be your job to collect and synthesize this information into short response papers for each unit and into a much longer final paper and portfolio. Our goal is to create a thorough and practical resource on British Literature that you can use throughout your tenure as an English major and, if you’re lucky, as a teacher. So, although this class is not writing intensive, it is reading and research heavy. As you peruse the Course Outline below and as you sign up for research groups and presentations, be sure to clear your calendar during the most heavy reading and research times. Both tasks, at times, will be daunting. Take heart and charge!
Primary Texts*
Jane Eyre, Charlotte Brontë
The Longman Anthology of British Literature, Vols. 1C, 2A, 2B, & 2C, David Damrosch, ed.

Pride and Prejudice, Jane Austen

Optional Text

MLA Handbook for Writers of Research Papers, 6th Edition. Joseph Gibaldi, ed.
Course Requirements: 

In addition to being present at and prepared for class by having completed all of the scheduled reading and writing assignments and bringing those texts to class, students are expected to complete the assignments for the course listed below. All due dates are listed in bold in the Course Outline which follows. I will also be asking that most assignments be submitted electronically and that each student participate in Web CT discussion. Please talk with me during the first week of the semester if this is impracticable for you.
The breakdown of the course assignments is as follows:
Response Papers (5)


125 points
Class Presentations (50)

250 points
Participation 



100 points

Final Portfolio



100 points

TOTAL



575 points

1. Response Papers:  5 at 25 points each

Response papers are your opportunity to pose questions, pursue ideas and concerns, and experiment with potential paper topics. Although I encourage an informal writing style, I expect them to be 3 – 5 pages in length, thoughtful and thought provoking, with accurate spelling and grammar. Response papers should be posted to Web CT or emailed to me as a Word attachment by class time on the day due. 
2. Class Presentations: 5 at 50 points each
During the first week of the class, you will sign up for five class group presentations, one on each unit of the course. These will be information and organization intensive, and, I expect, will take a great deal of planning and communicating with your group members. As part of your presentation, you are expected to give the class a handout of the information and to give me a summary and bibliography of your research. A grading rubric will be distributed in class.

3. Participation: 100 points

In order to fully participate in this course, you must read the material, be present in class, and contribute to class discussions. I will be preparing specific questions/topics of discussion to help facilitate your preparation for discussion. Participation credits are also earned through participation in discussion on Web CT. I will also be posting class announcements here as well. Other participation possibilities include keeping an analytical journal of the readings and discussions (this is a great way to draft ideas for the response papers) and meeting with me during office hours. Mostly, your job is to show me that you are thinking about and engaging with what we’re reading and discussing. 
4. Final Portfolio: 1 at 100 points
For your final examination, you will submit a portfolio of the accumulation of your work from the course as well as an 8 – 10 page comprehensive essay on the developments of literature from 1700 to the present. Your portfolio will be the resource and reference for your future classes as a student and teacher and should reflect all of your analytical and organizational genius. You will include copies of each response paper and handout as well as all of your notes as parts of your portfolio. Please remember to save hard copies of all assignments.
Attendance Policy:  As this is a discussion and participation-based course, your attendance and preparation are necessary. Attendance, therefore, is required, and no absences are considered excused. You can expect that four absences will lower your course grade one full letter grade and that nine absences will result in an automatic failure of the course. Attendance sign-in sheets will be distributed at the beginning of each class. It is your responsibility to sign the attendance sheet. 

Late Papers: All assignments are due in class on the date assigned unless prior arrangement is made with me. Should life intervene (medical or personal emergency) and you are unable to submit the assignment on time, please contact me via email or phone as soon as possible. Please provide documentation whenever possible. All other late papers will drop 10% per class day after the due date.
Revisions of all papers will be accepted. Prior to revision, students must meet with me to review my notes and to discuss revision strategies. These papers must be received (with the original paper attached) by the last day of class (April 27).

Plagiarism: As you can imagine, there are a lot of sources for literature papers. Please document all sources carefully and correctly! Refer to the Radford Honor Code and the writing guidelines discussed in class, in the Writing Packet, and in the MLA Handbook for details regarding the definition, use and consequences of plagiarism. In this course, plagiarism will result in a Verbal or Written Warning or the filing of Judicial Charges, all of which include the participation of the Dean’s Office. 
Course Outline:

Week One:

JAN
  8: Introduction. Behn’s “The Disappointment” (2269) and Rochester’s “The Imperfect 

Enjoyment” (2348). Sign up for office hours.
10: Due: Student Information Sheet. Pope’s The Rape of the Lock, Cantos 1 & 2 (2631 

– 2640). Sign up for class presentations.
12: Finish The Rape of the Lock, Cantos 3 – 5 (2640 – 2652).
Week Two:


15:  NO CLASS – MARTIN LUTHER KING, JR. DAY 


17: Swift’s Gulliver’s Travels, “A Voyage to Laputa” (2532 – 2541).
19: Gulliver’s Travels, “Houyhnhnms” (2541 – 2587).
Week Three:

22: Gay’s The Beggar’s Opera, Acts 1 & 2 (2719 – 2749).
24: Finish The Beggar’s Opera, Acts 3 – 5 (2750 – 2765).
26: FINISH GROUP PRESENTATIONS ON THE 18TH CENTURY.
Week Four:

29: Due: Response Paper #1: 18th Century. Introduction to Romanticism. Blake’s The 

Marriage of Heaven and Hell (183 – 196). See plates at 

http://www.levity.com/alchemy/blake_ma.html 

31: Wordsworth’s “Preface to the Lyrical Ballads” (408 – 421), “Lines written a few 

miles above Tintern Abbey” (404) and “Climbing Mount Snowden” (510)
FEB
  2: Coleridge’s “The Rime of the Ancient Mariner” (580) and “Kubla Khan” (614)
Week Five:

 5: Keats’s “On First Looking into Chapman’s Homer” (924), “The Eve of St. Agnes” 

(935), and “Ode on a Grecian Urn” (955)

 7: Byron’s Don Juan (727), Dedication (728), and Canto I (732)

 9: P. B. Shelley’s “A Defence of Poetry’ (867), “Mont Blanc” (817) and “Ozymandias” 

(823)
Week Six:

12: Pride & Prejudice (1 – 51)
14: Pride & Prejudice (51 – 103)

16: Pride & Prejudice (103 – 154)
Week Seven:

19: Finish Pride & Prejudice (154 – 262)

21: FINISH GROUP PRESENTATIONS ON ROMANTICISM.
23: Due: Response Paper #2: Romanticism. Introduction to Victorianism. Elizabeth 
Barrett Browning’s “Aurora Leigh” Books 1 and 2 (1203 – 1221)
Week Eight:

26: Tennyson’s “The Lady of Shalott” (1235), “The Lotos-Eaters” (1240) and “Ulysses” 

(1244)

28:  Robert Browning’s “My Last Duchess” (1415) and “Home-Thoughts, from Abroad” 

(1418), and Dante Gabriel Rossetti’s “The Blessed Damozel” (1713)
MAR 
  2:  Christina Rossetti’s “Goblin Market” (1731)
Week Nine:


  5: Jane Eyre (7 – 64)

  7: Jane Eyre (65 – 132)

  9: Jane Eyre (133 – 194)
MARCH 10 – 18: NO CLASS – SPRING BREAK: Finish Jane Eyre
Week Ten:


19:  Finish Jane Eyre (195 – 422)
21: Wilde’s The Importance of Being Earnest (2003)

23: FINISH GROUP PRESENTATIONS ON VICTORIANISM.
Week Eleven:

26: Due: Response Paper #3: Victorianism. Introduction to Modernism.Yeats’ “The 

Lake isle of Innisfree” (2393), “The Second Coming” (2399), and “Under Ben Bulben” (2417)

28: Poets of WWI: Brooke’s “The Soldier” (2343), Sassoon’s “The Rear-Guard” (2344), 

Owen’s “Dulce Et Decorum Est” (2348), Rosenberg’s “Dead Man’s Dump” (2350)

30: Eliot’s “The Love Song of J. Alfred Prufrock” (2509), “Gerontion” (2516), and 
“Burnt Norton” (2540)
Week Twelve:

APR
  2: Conrad’s Heart of Darkness (2140 – 2162)

  4: Heart of Darkness (2162 - 2196)

  6: Joyce’s “Nausicaa” (2472 – 2495)
Week Thirteen:

  9: Woolf’s Mrs. Dalloway (2555 – 2580)

11: Mrs. Dalloway (2580 – 2614)

13: Mrs. Dalloway (2614 – 2655)
Week Fourteen:

16: FINISH GROUP PRESENTATIONS ON MODERNISM.
18: Due: Response Paper #4: Modernism. Introduction to Contemporary British 

Literature. Smith’s “Not Waving but Drowning” (2915), Larkin’s “MCMXIV” (2922), Hughes’ “Wind” (2924), Walcott’s “A Far Cry from Africa” (3047), and Heaney’s “The Singer’s House” (3059)
20: Beckett’s Waiting for Godot (online)
Week Fifteen:

 23: Kureishi’s My Beautiful Laundrette (2941 - 2986)
 25: So, this is postmodernism. Rushdie exerpt (handout).
27: Due: Response Paper #5: Contemporary Lit. FINISH GROUP 
PRESENTATIONS ON CONTEMPORARY LIT. Due: all revisions and extra credit/participation projects.
PORTFOLIO DUE: On the last day of class, or bring it to my office, YOUNG 402, during our scheduled final exam time: Thursday, May 3, 11 a.m.
