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Introduction to English Studies
In this course, we will begin our journey as literary critics by considering three literary genres – poetry, drama and fiction – and the various strategies for reading, analyzing and writing about them. We will begin with Michael Pollan’s Botany of Desire which we will use as a case study on research and argumentation methods. As we proceed, we will consider the following questions:

· What does it mean to read a text and how does one go about it? How does one go about analyzing what one has read? How, too, does one go about communicating that reading to an academic audience?

· How does form, including genre, contribute to or alter a text? What exactly changes through various alterations and/or developments in form? How do these changes affect our analyses of these texts?
· What methods of research and composition most successfully contribute to academic scholarship and reflect the individual voice of the critic? What strategies of argumentation most successfully structure and deploy the various modes of scholarship?
· How do these practices of reading, analyzing and writing contribute to my future as an English major and as a professional?

In a way, this is a class of survival skills to survive any course in the English major and to survive the further journey as an English major in a professional environment. Onward!
Primary Texts*

The Botany of Desire, Michael Pollan
The Everyday Writer, Andrea Lunsford, ed.
Cat on a Hot Tin Roof, Tennessee Williams

Heart of Darkness, Joseph Conrad, Norton Critical Edition required

Optional Text

MLA Handbook for Writers of Research Papers, 6th Edition. Joseph Gibaldi, ed.

* A Poetry Coursepack will also be made available through Web CT or at the library. Please photocopy it in its entirety or have the poems available in class on your computer. 

Course Requirements: 

In addition to being present at and prepared for class by having completed all of the scheduled reading and writing assignments and bringing those texts to class, students are expected to complete the other assignments for the course listed below. All due dates are listed in bold in the Course Outline which follows. I will also be asking that many if not most assignments are submitted electronically and that each student participate in Web CT discussion. Please talk with me during the first week of the semester if this is impracticable for you.
The breakdown of the course assignments is as follows:
Response Papers (5)


125 points
Class Presentation


  25 points
Participation 



100 points

Three Analytical Papers

300 points

Final Portfolio



100 points

TOTAL



650 points

1. Response Papers:  5 at 25 points each

Response papers are your opportunity to pose questions, pursue ideas and concerns, and experiment with potential paper topics. Although I encourage an informal writing style, I expect them to be at least two pages in length, thoughtful and thought provoking, with accurate spelling and grammar. Response papers should be posted to Web CT by class time on the day due. 
2. Class Presentation: 25 points

During the first week of the class, you will sign up for a day to begin class discussion by providing a close reading of some part of the day’s scheduled reading. 

3. Participation: 100 points

In order to fully participate in this course, you must read the material, be present in class, and contribute to class discussions. I will be preparing specific questions/topics of discussion to help facilitate your preparation for discussion. Participation credits are also earned through participation in discussion on Web CT. I will also be posting class announcements here as well. Other participation possibilities include keeping an analytical journal of the readings and discussions (this is a great way to draft ideas for the response papers), meeting with me during office hours, and additional response papers. Mostly, your job is to show me that you are thinking about and engaged with what we’re reading and discussing. 
4. Analytical Papers: 3  at 100 points

These essays, on one each genre, of varying lengths will explicate the texts studied in the three sections of the course: poetry, drama and fiction. Possible paper topics will be distributed in class prior to the due date. If you choose to write on another topic, submit it to me in writing (email/Web CT is fine) at least one week prior to the due date, and attach this proposal and my response to your paper. Please refer to the information given in class, in the MLA Handbook, and in The Everyday Writer for grammar, format and content requirements. As part of the paper grade, a thesis will be due one week prior to the paper. Again, these assignments should be posted to Web CT by class time on the day due.
5. Final Portfolio: 1 at 100 points
For your final examination, you will submit a portfolio of your written work from the course as well as a short, self-reflective response paper on these pieces and your development as a literary critic. You will include drafts of each paper as part of your portfolio. Please remember to save all drafts of each assignment.
Attendance Policy:  As this is a discussion and participation-based course, your attendance and preparation are necessary and desired. Attendance is not required, but, will, of course, directly affect your participation grade. This means that you are expected to not only be present but also to be prepared. You can expect that four or more absences (as well as excessive tardies) throughout the semester will negatively affect your course grade. In order to facilitate your participation grade, attendance sign-in sheets will be distributed at the beginning of each class. It is your responsibility to sign the attendance sheet. 

Late Papers: All assignments are due in class on the date assigned unless prior arrangement is made with me. Should life intervene (medical or personal emergency) and you are unable to submit the assignment on time, please contact me via email or phone as soon as possible. Please provide documentation whenever possible. All other late papers will drop 10% per class day after the due date.
Revisions of all papers will be accepted. Prior to revision, students must meet with me to review my notes and to discuss revision strategies. These papers must be received (with the original paper attached) by the last day of class (December 8).

Plagiarism: As you can imagine, there are a lot of sources for literature papers. Please document all sources carefully and correctly! Refer to the Radford Honor Code and the writing guidelines discussed in class and in the MLA Handbook for details regarding the definition, use and consequences of plagiarism. In this course, plagiarism can result in failure of the assignment, failure of the course, or expulsion from the university.
Course Outline:

Week One:

AUG
21:  Introduction or: So You Want to Be an English Major. Sign up for office hours. 

23:  Due: Student Information Sheet. Read Introduction to Botany of Desire (BD). 
Complete Working Reader’s Guide for BD Introduction. Sign up for class presentation.
25:  Due: Response Paper #1: Literary Narrative. Read BD Chapter One: The Apple 
and complete Guide.
Week Two:


28:  Read BD Chapter Two: The Tulip and complete Guide.

30: Read BD Chapter Three: Marijuana and complete Guide.
SEP
  1: Read BD Chapter Four: The Potato and Epilogue and complete Guide.
Week Three:


 4: Due: Response Paper #2: Botany of Desire. Reading Poetry. Bring a poem to read 
aloud.

 6: Love in Conversation: Marlowe: “The Passionate Shepherd to His Love,” Ralegh: 

“The Nymph’s Reply to the Shepherd,” and Donne: “The Flea.” 

 8: The Conversation Continues: Shakespeare: “My mistress’ eyes are nothing like the 
sun
,” Nims: “Love Poem,” and Donne: “A Valediction: Forbidding Mourning.”
Week Four:


11: Due: Response Paper #3: Poetry. War and Peace: Owen: “Dulce et Decorum Est,” 
Thomas: “Do not go gentle into that good night,” and Yeats: “The Second Coming.”

13: Nature: Wordsworth: “The World Is Too Much With Us,” Hughes: “The Negro 

Speaks of Rivers
,” and Kinnell: “Blackberry Eating.” 

15: Due: Thesis & Outline for Paper #1 on Poetry. Eliot: “The Love Song of J. Alfred 

Prufrock
.”
Week Five:


18: Dickinson: “Tell all the Truth but tell it slant –,” “Because I could not stop for Death 

–
,” “I dwell in Possibility,” and “Much Madness is divinest Sense.”

20: Due: First Draft of Paper #1 on Poetry. In-class writing workshop.

22: Due: Final Draft of Paper #1 on Poetry. Reading Drama.
Week Six:


25: Read the “Person-to-Person” Introduction by Tennessee Williams and Act I of “Cat.”

27: Act II of “Cat.”

29: Both Act IIIs of “Cat.” This weekend: watch a film of “Cat.”
Week Seven:

OCT     2: Due: Response Paper # 4: “Cat on a Hot Tin Roof” in Film. Translation into 

performance and artistic choices. 

 4: Read “Writing in ‘A place of stone’: Cat on a Hot Tin Roof” by Albert J. Devlin.
6: Find, read, summarize and bring to class another critical article on “Cat.” See 
“Cat” Saturday at 2 or 8 pm or Sunday at 2:30 pm. Box officeopens at noon: 831-5289.
Week Eight:


9: Due: Thesis & Outline for Paper #2 on “Cat.” Discussion with actors from “Cat” or 

paper topic discussion groups.

11:  Discussion with actors from “Cat” or paper topic discussion groups. “Cat” at 10 am.

12: “Cat” at 8 pm.
 
13:  Due: First Draft of Paper #2 on “Cat.” In-class writing workshop. “Cat” at 8 pm 
and Saturday at 8 pm.
Week Nine:


16: Discussion with Dr. Young. Bring questions and comments about the production.

18:  Due: Final Draft of Paper #2 on “Cat.” 


20: NO CLASS
Week Ten:


23: Reading Fiction. Reading Modernism. Bring Heart of Darkness (HOD). 
25: On Conrad. Read pp. 279 – 286. 

27: HOD 3 – 31.

Week Eleven:

30: HOD 31 - 54
NOV 
1: HOD 54 - 77

3: Due: Response Paper # 5: HOD. 
Week Twelve:


6: Historical and authorial background: pp. 113 – 120, 171 – 181, 208 – 212.

8: Style: pp.326 – 336, 349 – 365.

10: Imperialism & Racism: pp. 336 – 349, 365 – 375.
Week Thirteen:

13: Feminism: 396 – 415, sign up for research groups.

15: Popular Culture: 500 – 506, meet in research groups.

17: Readings as assigned by research groups.
THANKSGIVING BREAK: NOVEMBER 18 - 26

Week Fourteen:

27: Due: Find, read, summarize and bring two additional sources on HOD and 
Thesis/Outline for Paper #3 on HOD. Readings as assigned by research groups.

29: Research groups. 
DEC
  1: Due: First Draft of Paper #3 on HOD. In-class writing workshop. 

Week Fifteen:


 4: Due: Final Draft of Paper #3 on HOD. The Portfolio.

 6: Due: First Draft of Self-Reflection Paper for Portfolio. In-class writing workshop.
 8: Round-table discussion on reading and writing.
PORTFOLIO DUE: On the last day of class, or bring it to my office, YOUNG 402, during our scheduled final exam time:
9:00 class: 8 a.m., Wednesday, December 13  
11:00 class: 2 p.m., Tuesday, December 12.
