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	Shakespeare for Non-Majors 

ENGL 3000, Spring 2001

Renée Dickinson, Instructor
Section 009, Hellems 137, T, Th: 8:00 – 9:15

Section 010, Hellems 141, T, Th: 9:30 – 10:45

If this were played upon a stage now, I could condemn it as an improbable fiction. 

(Twelfth Night, 3.4.128-29)



	Email: dickinsr@colorado.edu
Office: Dennison 195

Office Phone: 303.492.2871

Mailbox: Hellems 101
	Office Hours: Mondays, 1 – 2, 

T/R, 3:30 –4:30, 

and by appointment


Course Description: Interpretation and Performance

How does one read and interpret Shakespeare? What are the processes, choices, consequences and effects of interpretation in the reading and performing of Shakespeare? In this course, we will read several of Shakespeare’s sonnets and plays with the following focuses: 

1. reading, understanding, analyzing the texts

2. posing possible interpretations of the texts

3. analyzing interpretations of the texts in performance.

In addition, we’ll consider the portrayal and discussion of these issues: justice/mercy, nature/nurture, death/mourning, monsters/monstrosities, sexuality/gender representation, the fool, and the performance of self. 

Primary Shakespeare Texts*


selected sonnets (hand-out)


Richard III

Hamlet





The Tempest


Henry V





Titus Andronicus


Much Ado About Nothing



Twelfth Night

Optional Text

MLA Handbook for Writers of Research Papers, 5th Edition. Joseph 

Gibaldi, ed.

*A Writing Packet is available at the Reserve Desk in Norlin. Please photocopy it in its entirety, read it carefully, and utilize it in preparing all written assignments.

Course Requirements: 

In addition to being present at and prepared for class by having completed all of the scheduled reading assignments and bringing those texts to class, students are expected to complete the other assignments for the course listed below. Students are also required to watch performances of Shakespeare. The Media Library in Norlin has videos of each play. Performance viewing should be completed by the date of its discussion (see Course Outline). All due dates are listed in bold in the Course Outline which follows.

The breakdown of the course assignments is as follows:

Response Papers (6)
150 points

Participation 

100 points

Mid-Term Paper

100 points

Final Exam 


100 points

TOTAL



450 points

1. Response Papers:  6 at 25 points each

Response papers are your opportunity to pose questions, pursue ideas and concerns, and experiment with potential paper topics. Although I encourage an informal writing style, I expect them to be two pages in length, thoughtful and thought provoking, with accurate spelling and grammar. The first response paper will be a close reading and analysis of a sonnet. The second response paper on Twelfth Night is required. The four subsequent response papers will be over four of the next six plays Be sure to review the writing samples at the end of the Writing Packet.

2. Participation: 100 points

In order to fully participate in this course, you must read the material, be present in class, and contribute to class discussions and performances. I will be preparing specific questions/topics of discussion to help facilitate your preparation for discussion. During class, students will be expected to read and present alternative readings/performance options of lines and scenes. If the idea of this gives you stage fright, alternate assignment opportunities will be created – please meet with me in the first two weeks of class to discuss and plan these assignments (such as journals and emails). Participation credits are also earned through participation on our list serve: shakesnon. To subscribe, send a mail to listproc@lists.colorado.edu. Do not write in the subject line. Within the body of the message, write: subscribe shakesnon yourfullname. To post to the list, send messages to: shakesnon@lists.colorado.edu. I will also be posting class announcements to the list. Other participation possibilities include quizzes, scene presentations, and analyses of several live performances in the area (see list).

3. Mid-Term Paper: 1  at 100 points

This essay of at least six full pages in length will cover not only the texts read in class but will also require the analysis of performances of Shakespeare. Possible paper topics will be distributed in class at least one week prior to the due date. If you choose to write on another topic, submit it to me in writing (email is fine) and attach this proposal and my response to the back of your paper. Please read and utilize the information in the Writing Packet on reserve in Norlin. 

4. Final Examination: 1 at 100 points

During the final examination period, you will receive short and essay-length questions covering all of the material we have read, seen, and discussed throughout the semester. Essay questions and a review will be handed out on the last day of class. 

Attendance Policy:  As this is a discussion-based course, your attendance and preparation are necessary and desired. Attendance is not required, but, will, of course, directly effect your participation grade. This means that you are expected to not only be present but also to be prepared. You can expect that four or more absences (as well as excessive tardies) throughout the semester will negatively effect your course grade. In order to facilitate your participation grade, attendance sign-in sheets will be distributed at the beginning of each class. It is your responsibility to sign the attendance sheet. This course uses an automatic drop policy, but please email me when you drop the course so that I can inform those on the wait list.

Late Papers: All assignments are due in class on the date assigned unless prior arrangement is made with me. Should life intervene (medical or personal emergency) and you are unable to submit the assignment on time, please contact me via email or phone as soon as possible. Please provide documentation whenever possible. All other late papers will drop 10% per class day after the due date.

Revisions of the mid-term paper will be accepted for those papers receiving a 75 or lower. Prior to revision, students must meet with me to review my notes and to discuss revision strategies. These papers must be received (with the original paper attached) prior to the last day of class (May 3) and can receive up to an additional ten points on the total paper score.

Substitutions of low response paper scores can be earned by extensive participation on the listserv. You may post detailed discussions of your papers or of topics on the plays. You may also respond in kind to others’ postings. Your total postings should prove the equivalent to two pages of writing. You must inform me in writing for which response paper these postings substitute. 

Plagiarism: As you can imagine, there are a lot of papers on Shakespeare out there. Please document all sources carefully and correctly! Refer to CU’ Standards of Academic Honesty and the Writing Packet for details regarding the definition, use and consequences of plagiarism. Plagiarism can result in failure of the assignment, failure of the course, or expulsion from the university.

Extra Credit: All extra credit opportunities will provide additional points for participation. The following performances will be available this semester:

DCTC: 303.893.4100


Much Ado About Nothing, January 25 – February 24

The Denver Civic Theater: 303.595.3800, www.denvercivic.com


Romeo and Juliet, January 4 – February 3


Henry V, January 4 – February 3


Hamlet, February 22 – March 31

Other opportunities will be announced in class and on the listserv.

Film: The Media Library is on the first floor of Norlin’s west side. Videos are available for a four-hour period on a first-come, first-served basis. A valid UCB ID or library card is required.

Twelfth Night

Trevor Nunn (with Helena Bonham Carter), 97-284 

BBC, 89-35 

Branagh dir., 94-89 

TN study: Rehearsing the Text, 86-33 

Much Ado About Nothing


BBC, 89-24


Branagh, 95-146 

Henry V


BBC, 89-10 


Olivier, 89-59 


Branagh, 91-128 

Richard III


Olivier, 95-20 


Bogdanof, 92-85 


Ian McKellen, 97-292 

Looking for Richard, 97-256, with Al Pacino.

Titus Andronicus


BBC, 89-33 


ask about Julie Taymor film Titus with Anthony Hopkins

Hamlet


BBC, 89-7 

Olivier, 89-58 


Zeffirelli, with Mel Gibson, 94-321 

Branagh, 00-173 
The Tempest

Columbia Pictures, 89-90  (with Susan Sarandon, Molly Ringwald – not 

recommended)


Bard Productions, 94-238 


BBC, 89-31 


Prospero’s Books, 97-219 

Also check local video stores (especially Video Station) for other videos: 

Twelfth Night


1987, Neil Armfield, dir.


1998, made for TV, Nicholas Hytner, dir. (with Helen Hunt and Kyra 

Sedgewick)

Henry V


1997, Henry V at Shakespeare’s Globe, Richard Olivier and Steve Ruggi, 

dirs. 

Richard III


1983, made for TV, Jane Howell, dir.

Titus Andronicus


1999, Julie Taymor, dir.


1997, Lorn Richey, dir.

Hamlet


2000, Almereyda, dir. Contemporary Hamlet with Ethan Hawke

The Tempest

1956, Forbidden Planet
 

1979, Derek Jarman, dir.


1986, Julie Taymor, dir.

1998, made for TV, Jack Bender, dir. (with Peter Fonda)  

Course Outline:

Week 1

Jan. 16

Introduction to Shakespeare, interpretation and performance.

Jan. 18 
Read Sonnets 15, 18, 19, 20, 23, and 29.

Week 2

Jan. 23
Read Sonnets 55, 87, 116, 130, 138, and 146. Prepare sonnet to discuss in class.

Jan. 25

Read Twelfth Night

Week 3

Jan. 30 
Sonnet response paper/analysis due. Twelfth Night discussion.

Jan. 31

Last day to drop without a signature.

Feb. 1

Twelfth Night discussion.

Week 4

Feb. 6 

Twelfth Night response paper due and scene presentations. Discussion 

of the interpretations and performances of Twelfth Night.

Feb. 8

Read Much Ado About Nothing.

Week 5

Feb. 13
Much Ado About Nothing discussion. 


Feb. 15
Much Ado About Nothing discussion.

Week 6

Feb. 20
Much Ado About Nothing response paper due and scene presentations. 

Discussion of the interpretations and performances of Much Ado About Nothing.

Feb. 22
Read Henry V.

Week 7

Feb. 27
Henry V discussion.

March 1
Read and bring Writing Packet to class. Henry V discussion.



Week 8

March 6
Henry V response paper due and scene presentations. Discussion of the 

interpretations and performances of Henry V.

March 8
Read Richard III.

Week 9

March 13
Mid-term paper due. Richard III discussion.

March 15
Richard III discussion.

Week 10

March 20 
Richard III response paper due and scene presentations. Discussion of 

the interpretations and performances of Richard III.

March 22
Read Titus Andronicus

Spring Break

Week 11

April 3

Discussion of the interpretations and performances of Titus Andronicus.

April 5

Read Hamlet




Week 12

April 10 
Hamlet discussion.

April 12
Hamlet discussion.



Week 13

April 17 
Hamlet response paper due and scene presentations. Discussion of the 

interpretations and performances of Hamlet.

April 19
Read The Tempest

Week 14

April 24
The Tempest discussion.

April 26
The Tempest discussion..

Week 15

May 1
The Tempest  response paper due and scene presentations. Discussion 

of the interpretations and performances of The Tempest.

May 3

Final discussion of Shakespeare interpretation and performance. Final 

examination review.

Final Schedule:

Section 009: Final exam on Wednesday, May 9th, 10:30 – 1:00. 

Section 010: Final exam on Saturday, May 5th, 7:30 – 10:00 p.m.

