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Women Writers: Women and Bodies


In this course, we will look at the relationship between women and the body in four forms: the physical body, the geographical body, the national body, and the textual body. In each of these areas, we will consider questions such as:

· What is the relationship/s between women and the physical body (hers and others) and in what ways do women writers approach this relationship? How is the body situated for women in these texts? What is problematic/powerful about the body and its use in these texts?

· How are women and their bodies associated with geography and topography? What kinds of stereotypes are used and upset in these texts? To what end?

· What are the relationships between women and the various nations and people groups in which we see them? How are these relationships structured and how do they shift within and between the texts? What kind of identity politics are at stake here for the characters, writers, and nations?

· How do these texts themselves operate? Do they mimic, duplicate, subvert and/or upset the other body relationships within the texts? How do the authors’ experimentation with writing change the way we see these issues? With what exactly are the experimenting and what exactly do they accomplish?

For this excavation, we will be reading the following texts as a class:


Quicksand by Nella Larsen


Spleen by Olive Moore


The God of Small Things by Arundhati Roy


Mrs. Dalloway by Virginia Woolf

Plus, you will select one of the following texts to read with a small group:


Stone Butch Blues by Leslie Feinberg


Their Eyes Were Watching God by Zora Neale Hurston


Passing by Nella Larsen


Fugue by Olive Moore


Written on the Body by Jeanette Winterson


To the Lighthouse by Virginia Woolf

These texts have not been ordered by the bookstore and will need to be found and purchased on your own.

Writing Packet: Please go to the reserve (check-out) desk at Norlin and request the Writing Packet for this course. In it, you will find my guidelines for formal writing assignments (like the final project) and samples of response papers and formal papers. 

Course Requirements: 

In addition to being present at and prepared for class by having completed all of the scheduled reading assignments and bringing those texts to class, you are expected to complete the other assignments for the course listed below. All due dates are listed in bold in the Course Outline which follows.

The breakdown of the course assignments is as follows:

Response Papers (4)
100 points

Participation 


100 points

Final Project 


100 points

TOTAL


300 points

1. Response Papers:  4 at 25 points each

Response papers are your opportunity to pose questions, pursue ideas and concerns, and experiment with potential paper topics. Although I encourage an informal writing style, I expect them to be two pages in length, thoughtful and thought provoking, with accurate spelling and grammar. Be sure to review the writing samples at the end of the Writing Packet on reserve in Norlin.

2. Participation: 100 points

In order to fully participate in this course, you must read the material, be present in class, and contribute to class discussions. I will be preparing specific questions/topics of discussion to help facilitate your preparation for discussion. Participation credits are also earned through participation on our list serve: ________. To subscribe, send a mail to listproc@lists.colorado.edu. Do not write in the subject line. Within the body of the message, write: subscribe __________yourfullname. To post to the list, send messages to: __________@lists.colorado.edu. I will also be posting class announcements to the list. Other participation possibilities include keeping an analytical journal of the readings and discussions (this is a great way to draft ideas for the response papers), emailing these ideas to me directly, and by your work with the small group for the final book. Mostly, your job is to show me that you are thinking about what we’re reading and saying.

3. Final Project: 1 at 100 points

For your final, you have several options. Each requires the inclusion of all five texts you have read throughout the course. If you choose to write a formal, analytical paper, I expect you to use the guidelines outlined in the Writing Packet. It should be 6 – 8 pages in length. If you choose a creative project, it must be original work and include a 1 –2 page analysis of the project, its vision, and the purpose and process of the method used to create it. I also encourage projects which incorporate the ideas and issues of these texts into the ideas and issues of your subject area. Specific discussions of the texts and their links to your subject area are required. More information on the final will be distributed in class. 

Attendance Policy:  As this is a discussion-based course, your attendance and preparation are necessary and desired. Attendance is not required, but, will, of course, directly effect your participation grade. This means that you are expected to not only be present but also to be prepared. You can expect that three or more absences (as well as excessive tardies) throughout the semester will negatively effect your course grade. In order to facilitate your participation grade, attendance sign-in sheets will be distributed at the beginning of each class. It is your responsibility to sign the attendance sheet. This course uses an automatic drop policy, but please email me when you drop the course so that I can inform those on the wait list.

Late Papers: All assignments are due in class on the date assigned unless prior arrangement is made with me. Should life intervene (medical or personal emergency) and you are unable to submit the assignment on time, please contact me via email or phone as soon as possible. Please provide documentation whenever possible. All other late papers will drop 10% per class day after the due date.
Substitutions of low response paper scores can be earned by extensive participation on the listserv. You may post detailed discussions of your papers or of topics on the plays. You may also respond in kind to others’ postings. Your total postings should prove the equivalent to two pages of writing. You must inform me in writing for which response paper these postings substitute. 

Plagiarism: As you can imagine, there are a lot of literature papers out there. Please 

document all sources carefully and correctly! Refer to CU’ Standards of 

Academic Honesty and the Writing Packet for details regarding the definition, use 

and consequences of plagiarism. Plagiarism can result in failure of the 

assignment, failure of the course, or expulsion from the university.

Course Outline:
Week One

July 10
Introduction, theories, and Woolf

11

Mrs. Dalloway 3 - 64; Information sheets/pictures due
12

Mrs. Dalloway 65 - 151

13

Mrs. Dalloway 151 - 194; final book selection due
Week Two

16

Mrs. Dalloway response paper and final discussion

17

Introduction to Olive Moore; 421 - 425
18

Spleen 111 - 146

19

Spleen 146 - 193

20

Spleen 194 - 232

Week Three

23

Spleen response paper and final discussion
24

Introduction to Nella Larsen

25

Quicksand 1 - 42

26

Quicksand 43 - 89

27

Quicksand 90 - 135

Week Four

30

Quicksand response paper and final discussion; Introduction to 

Arundhati Roy

31

The God of Small Things 3 - 89
August 1
The God of Small Things 90 - 177

2

The God of Small Things 178 – 251; final book group meeting 

(bring books)

3

The God of Small Things 252 – 321; final project proposal due.

Week Five

6

The God of Small Things response paper and final discussion; 




final book groups

7

final book groups



8

final book groups

9

final book groups

10

Final Project Due. Class discussion of final projects.

